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Project: Victor Gama - pieces for Acrux and Toha 
Solo performance, art music 

photo: Rui Peralta 
 
Performer: Victor Gama  
Instruments: acrux, toha, lap-top, video 
Duration: 45 to 60 mints 
 
“...In performance, Gama's meditative solo pieces for the metallic acrux evoked both the Balinese gamelan and Cage's 
prepared piano, while his studies for the gleaming toha had the sophisticated simplicity of Howard Skempton or Ludovico 
Einaudi....”             
           
          Guardian 
 “Gama creates a wonderful set of noises in which you can trace African, European and South American 
overtones, in addition to the classical minimalism of Nyman, Arvo Part or Glenn Branca.”    
          fRoots 
 
“Given a world wide release via Aphex Twin’s Rephlex label, Pangeia Instrumentos is dedicated to a fuller 
exploration of this music maker’s work …”           
          The Wire 
 

Carnegie Hall, New York 
 

Perspectives: Kronos Quartet 
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photo: Niklas Zimmer 
 

pieces for acrux and toha 
 

Gama's new live work is a new composition written for acrux and toha, two 
contemporary musical instruments from his INSTRMNTS (previously Pangeia 
Instrumentos) series. Both instruments originate from the use of a composition 
method he named as 'the Golian Modes', aimed at developing a system of music 
composition and theory linking ancient knowledge and traditions to cutting edge 
digital technologies and contemporary practice. This new pieces include the 
development of a chromatic tuning system for the acrux and new resonators for 
the toha.  
 

Listen on SoundCloud 
 
 
 
 
 
 
 
 
 
 

Royal Opera House, 
London 

https://soundcloud.com/victor-gama/second-movement-kalian-mode
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The Acrux - a contemporary musical instrument  
 

The acrux, was inspired by the Southern Cross constellation that is only visible in the 
night sky of the southern hemisphere. Each component of this instrument is associated 
to a particular aspect of that constellation. The transparency of the universe that allows 
us to look at the stars, motivated the use of glass for its soundboard. The hemispherical 
sound box represents the southern hemisphere. The instrument has been in constant 
development since it was created in 1998 using 3D modeling and digital fabrication 
technologies. As an instrument 'born digital', its physical entity carries a digital 
counterpart, which is a 'virtual instrument' and subsequently a 'digital library'. After many 
development steps and versions, it had a major improvement during an artist residence 
at Stanford University's CCRMA in 2015. 
 
 

Toha origins 
 
The toha was created sixteen years ago and is associated to the nest of a weaver bird 
from the Southern African region of Cunene and the Namibe desert. Weavers from that 
region build their nests hanging from branches of trees in the form of an ellipsoid leaving 
a small hole to enter and exit the nest while feeding their young. The toha features two 
resonators and a system of 44 strings. 
 
 

Watch a video of the performance with the toha and classical ensemble 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

https://vimeo.com/59298136
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Main recent shows: 

2018 
De Luca Forum, Madison 

Buskirk-Chumley Theater, Bloomington 

 

2017 
Kennedy Center, Washington 
Teatro Colsubsidio, Bogota 

 
2016 

Haus der Kulturen der Welt, Berlin 
Calouste Gulbenkian Foundation, Lisbon 

 
2015  

Dinkelspiel Auditorium, Stanford University,  
The Stage, Center for Computer Research in Music and Acoustics, Stanford 

Brazil Tour, Curitiba, Brasilia, Recife 
 

2014  
Fenacult, Luanda, Angola 
Flora ars + natura, Bogotá 

Royal Palace Amsterdam, Holanda 

 

2013 
with the Gulbenkian Orchestra, Lisbon 

Killian Hall, MIT, Boston 
 

2012 
with the Chicago Symphony Orchestra, Chicago 

Royal Opera House, London 
Fundación Carlos D'Amberes, Madrid 

 
 
 
 
 
 
 
 
 
 

Contacts: 
victorgama@pangeiart.org 
whatsup: +351912706612 

https://www.kennedy-center.org/calendar/event/MRCPC
http://www.victorgama.org
http://www.pangeiart.org
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 VICTOR GAMA technical rider. 
 
Personnel required:   
- One lighting engineer;  
- One sound engineer; 
 
TECHNICAL REQUIREMENTS:  
 
Mains 
 
Stereo system, including subwoofer and surround speakers when available. 
 
Mixing, mics and processing 
 
- two (2) short stands; 
- two condenser mics (Schoeps, Newman, … preferable); 
- two (2) small stage monitors; 
- Mixing console with a minimum of 16 inputs;  
- four (4) DI boxes; 
- stereo Multi-effects Processors (TC Electronics, Lexicon, other…); 
 
Lighting (adaptable to available equipment):   
-  Control console;  
-  4 Profiles, 2 at front of house and 2 above instruments; 
 
Video 

- pro video projector, screen as wide as possible, 16:9 aspect ratio; 

Other 
- one (1) piano stool; 
- small table for laptop or ipad; 

Reharsal and tunning 
 
- the artist needs to re-tune the Toha harp for 20 minutes before doors open to 

the public; 
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TECHNICAL REQUIREMENTS PROVIDED BY THE 
ARTIST :  
 
Ground Plan ; 
Lighting plan; 
Two (2) contact condenser mics; 
Roland OctaCapture USB audi interface; 
Lap-top; iPad;  
   
 

 

GROUND PLAN 
 

video projection - screen 

 

 

 

 

 

 

 

Audience 

 

Toha (left), Acrux (right) 

 

 

 

Instrument 2 (toha) 
one condenser mic (required) 
One contact mic (provided) 

 

Instrument 1 (set of two acruxes) 
One contact mic (provided), one 

condenser mic required 
laptop or ipad (provided) 

2 DI boxes required 
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Victor Gama's latest multimedia opera '3 thousand RIVERS' at the Caloust Gulbenkian Foundation in Lisbon, May 2016. 

 

 

 

 

PLEASE NOTE THIS LISTING IS A GUIDELINE. 
The tech plot  is generally easily adaptable to the existing equipment. 

 
FOR FURTHER INFORMATION, PLEASE CONTACT Victor Gama. 

victorgama@pangeiart.org or call + 351 91 270 66 12 

 

https://vimeo.com/channels/3thousandrivers


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
VICTOR GAMA 
 
' the  event 's  most  impress ive  and 
resonant  m ix  o f  sound,  v is ion  and 
concept  was  Ins t rumentos ,  an  
exh ib i t ion/per fo rmance in  the  beaut i fu l  
Pau l  Hamlyn  Ha l l  by  Ango la-born  
invento r  and mus ic ian  V ic to r  Gama.  
Each ins t rument  i s  a  beaut i fu l  ob jec t ;  
each  imp l ies  a  d i f fe ren t  aud io-v isua l  
jou rney  tha t 's  both  e thn ic  and h igh  
tech . '  

 
The Guard ian 

 
 
 
Victor Gama is a composer whose process 
begins with the creation of an entirely new 
instrument, one whose design is steeped in 
symbolic meaning. Concept design, the 
selection of materials, fabrication, and 
scoring is all part of the rigorous way Gama 
creates new music for the 21st century, 
blending current fabrication technologies 
with ideas, materials, and traditions 
inspired by the natural world. 
 
The instrument is not just an instrument, 
but a “symbolic system” and “semiotic 
interface” created by the composer. With 
the greater control afforded by digital 
technologies, these symbolic systems can 
become more finely tightened and tuned, 
actualizing a geometry as complex as their 
concept. 
 

He has recently been guest artist at 
CCRMA Center for Computer Research in 
Music and Acoustics at Stanford University 
and at MIT Center for Art Science and 
Technology. 

Gama has collaborated with the Kronos 
Quartet who premiered his piece 'Rio 
Cunene' at Carnegie Hall in March 2010. 

'Rio Cubango', commissioned by the the 
Prince Claus Fund and the Amsterdam 
Fund for the Arts premiered in November 
2011 at Concertgebouw in Amsterdam as 
part of the series 'Música para Rios'. In 
2012, a commission by the Chicago 
Symphony Orchestra resulted in "Vela 
6911" a piece for an ensemble of musicians 
of that orchestra premiered at Harris 
Theatre, Chicago in 2012 and staged on 
the 20th of January!2013 at the Gulbenkian 
Foundation in Lisbon. His most recent 
piece, '3thousandRIVERS: Voices in the 
Forest' was commissioned by the Calouste 
Gulbenkian Foundation and premiered in 
Lisbon on the 6th of May 2016. 

He has exhibited his instruments and sound 
installations and performed extensively in 
Africa, Latin America, USA, Canada and 
Europe, having received a Project 
Development Award by Visiting Arts/British 
Council for his exhibition and performance 
at Ormeau Baths Gallery in Belfast in 2004. 

Among several albums and recordings for 
dance and film, his album Pangeia 
Instrumentos was released by Aphex Twin 
on Rephlex Records. Naloga is a recent 
compilation of works specially released for 
the exhibition INSTRUMENTOS installed at 
the Royal Opera House in London, the 
Fundación Carlos De Amberes in Madrid, 
Teatro São Luiz in Lisbon and Museu 
Nacional de Antropologia in Luanda. 

 



VICTOR GAMA – PANGEIA INSTRUMENTOS
PRESS KIT

[VICTOR GAMA]
PRESS
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3milRios:
Vozes
na Floresta
ópera de victor gama

6 Maio 2016
sexta-feira, 21:00h
Grande Auditório
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FOR IMMEDIATE RELEASE:  Press Contacts: 
February 20, 2012 Rachelle Roe  
 Maggie Berndt 
 Erin Dennis 

 
 

MusicNOW EXPLORES NATURAL WORLD THROUGH 
DIGITAL PRISM WITH SPECIAL GUEST VICTOR GAMA 

 
 

Monday, March 5 at 7 p.m. at Harris Theater in Millennium Park 
 

 
CHICAGO — The third concert in this season‟s MusicNOW series explores the natural 
world through a digital prism on Monday, March 5 at 7 p.m. at Millennium Park‟s Harris 

Theater for Music and Dance. Hosted and curated by CSO Mead Composers-in-
Residence Mason Bates and Anna Clyne, the series offers groundbreaking 
compositions and collaborations; this concert features a world premiere piece from 
Angolan-born composer and instrument builder Victor Gama.  
 
Gama‟s Vela 6911—written specifically for MusicNOW—was inspired by the secret 
nuclear test carried out by South Africa in Antarctica in 1979 and detected by the Vela 
6911 satellite. Principal Conductor Cliff Colnot leads the piece, which fuses Gama‟s 

unique, handmade instruments—the Acrux, Toha and Dino from his Pangeia 

Instrumentos series—with beautiful digital projections created from Gama‟s specially 
undertaken trip on a polar research ship to the Antarctic Peninsula in January 2011 to 
collect sound and video to incorporate into the piece. 
 
Also featured is Mason Bates‟ chamber work Red River, which traces the complete path 
of the Colorado River from the Continental Divide in the Rocky Mountains to the river‟s 

end in the Sonoran Desert. Evan Ziporyn‟s Speak, At-man!, a wandering piece for solo 
flute and piano, rounds out the program.  
 
Before the concert, music in public spaces of the Harris Theater is provided by Justin 
Reed of illmeasures Chicago. The postconcert reception performance features original 
electronic compositions from Dubfront Records recording artist Ryan Keesling 
(Searchl1te) with accompaniment from Dominick Johnson on electric viola. The 
postconcert reception also includes complimentary food and drink. 
 
The final MusicNOW concert of this season takes place on Monday, May 14, 2012, 
featuring members of the Chicago Symphony Chorus led by Chorus Director and 
Conductor Duain Wolfe. 

mailto:roer@cso.org
mailto:berndtm@cso.org
mailto:dennise@cso.org
http://cso.org/TicketsAndEvents/EventDetails.aspx?eid=4289
http://cso.org/TicketsAndEvents/EventDetails.aspx?eid=4291
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Victor Gama
Vela 6911 
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Vela 6911 é o nome do satélite norte-americano 
que detetou, a 22 de Setembro de 1979, uma explosão 
nuclear atmosférica próxima das ilhas Marion 
e Prince Edward, na proximidade da costa 
da Antártida, sob administração da África do Sul. 
Esta explosão validou o programa de armas 
nucleares e o poderio militar desenvolvidos 
pelo regime do apartheid, sendo as ogivas 
posteriormente desmanteladas no início dos anos 
90 sob supervisão da ONU.
A peça Vela 6911 está ligada áquele acontecimento. 
Baseia-se no diário de bordo de uma oficial da 
Marinha Sul-Africana, a tenente Lindsey Rooke, 
que revela um conflito entre o seu amor 

pela natureza e a missão de contaminação 
radioativa em que participava.
Vela 6911 teve estreia mundial em Chicago no Harris 
Theater a 5 de Março de 2012, integrada no ciclo 
de concertos MusicNOW da Chicago Symphony 
Orchestra. A peça resultou de um convite feito 
a Victor Gama para compor para um ensemble 
de músicos daquela Orquestra e para os instrumentos 
por si construídos, acrux, toha e dino. 
Vela 6911 é uma peça multimédia com uma 
componente vídeo filmada por Victor Gama 
na Antártida em Janeiro de 2012, com o apoio 
da Fundação Calouste Gulbenkian. 

Victor Gama nasceu em Angola, em 1960. 
Músico, compositor e criador de instrumentos 
contemporâneos, Victor Gama explora 
a interceção entre o virtual e o físico, o digital 
e o analógico, e a forma como nela se manifesta 
como um novo território musical e sonoro. 
No seu trabalho de permanente pesquisa, 
faz uso de elementos dinâmicos e variáveis
 que surgem num processo de composição 
que inclui a conceção, design e construção 
dos instrumentos com que a obra é executada, 
dando assim origem ao instrumentário 
e instalações da série Pangeia Instrumentos. 
Como resultado tem vindo a atrair 
encomendas por parte de ensembles 
e instituições de prestígio mundial como 
a Chicago Symphony Orchestra, a Kronos 
Performing Arts Association, o National 
Museums of Scotland, o Tenement Museum 
de Nova Iorque ou a Prince Claus Fonds 
da Holanda. Desenvolve desde 1997 o primeiro 
arquivo digital de música e músicos 
do interior de Angola, o projecto Tsikaya – 
Músicos do Interior. Entre trabalhos 
editados encontram-se o álbum Pangeia 
Instrumentos produzido por Aphex Twin 
para a Rephlex Records e Oceanites Erraticus 
editado pela PangeiArt. 

Victor Gama
Vela 6911

Músicos da Orquestra Gulbenkian
Bin Chao 1º violino

Cecília Branco 2º violino

Bárbara Friedoff viola

Samuel Barsegian viola

Maria José Falcão violoncelo

Raquel Reis violoncelo

Vera Dias fagote

Pedro Araújo e Silva timpaneiro 

Rui Peralta operação de vídeo (projeção)

Paulo Machado técnico de som

Isabel Worm iluminação

Salomé Pais Matos finalizou a sua formação 
em harpa no Conservatório Giuseppe Verdi 
de Milão em 2010. Desde então colabora 
em diversos projetos a solo e com grupos 
de música de câmara e orquestras como 
a Orquestra Sinfónica Portuguesa, 
Metropolitana de Lisboa e Gulbenkian. 
Apresentou-se no Concertgebouw, 
em Amesterdão, Casa da Música, no Porto, 
Sala Puccini, em Milão, Teatro Nacional de São 
Carlos e Centro Cultural de Belém, em Lisboa.

Rui Pinheiro foi Maestro Associado 
da Orquestra Sinfónica de Bournemouth 
(Reino Unido) nos dois últimos anos. 
Em Portugal dirigiu a Orquestra Sinfónica 
Portuguesa, a Orquestra Nacional do Porto 
e a Metropolitana de Lisboa, entre outras. 
Internacionalmente destacam-se concertos 
com a Ópera do País de Gales e apresentações 
nos BBC – PromsPlus e no Barbican, em Londres.
Após terminar os seus estudos de piano 
em Portugal e na Hungria, Rui Pinheiro 
concluiu o Mestrado em Direção de Orquestra 
no Royal College of Music de Londres.

apoio à divulgação

vi
ct

or
 g

am
a 

on
 t

oh
a 

na
ji

b 
na

fi
b  ©

 d
r

duração: cerca de  1h30  /  sem intervalo 

Victor Gama acrux, toha e dino
Salomé Pais Matos toha

Rui Pinheiro maestro



Friday 6th March 7:30 pm
Dinkelspiel, Stanford University

VICTOR GAMA  WITH 
STANFORD NEW ENSEMBLE 
CONDUCTED BY JINDONG CAI

MULTIMEDIA CONCERT

VELA 6911
VICTOR GAMA

ALERT 747 exhibi t
CECIL H. GREEN LIBRARY
South Lobby
3 Februar y to 9 March, 2015
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VELA 6911
A MULTIMEDIA PIECE BY VICTOR GAMA

STANFORD NEW ENSEMBLE
JINDONG CAI CONDUCTOR
VICTOR GAMA  ACRUX, TOHA, DINO, COMPOSITION, VIDEO
DAVID GRUNZWEIG TOHA
CHRIS CHAFE CELETO 
JOHN GRANDZOW DAXOPHONE
ALISON RUSH CETACANT
ALVARO BARBOSA RADIAL STRING CHIMES
DAVID KERR VIDEO TECHNOLOGY

Vela 6911 is based on the diary of Lieutenant Lindsey Rooke, an officer who was on board one of the 
ships taking part in a secret nuclear weapons test conducted in 1979 by the South African apartheid 
regime off the coast of Antarctica. The test, detected by a US satellite called Vela, was the validation 
of apartheid’s military power that engulfed the whole Southern African region in a destructive ‘cold-
war’ conflict in the late 70s and 80s. Her diary, found in 2001 by South African journalist Stacy 
Hardy, reveals someone in conflict over her love for nature and the mission she was on, which left a 
trace of devastation, death and radioactive contamination in one of the most pristine and protected 
environments on earth. 

The idea to compose Vela 6911 started at Stanford in 2010 when Gama was a SICA Arts Visitor 
at the Humanities Center. Valuable contributions during the research phase of this project were 
provided by Stanford University Libraries and specifically by librarian, Regina Roberts. The piece was 
subsequently commissioned by the Chicago Symphony Orchestra and premiered at Harris Theater 
in 2012. It was presented at the Gulbenkian Foundation in Lisbon in 2013 and in Luanda, Angola in 
2014. Vela 6911’s video component was shot in Antartica by Gama in January 2012. In 2013, Gama 
gifted all of his Vela 6911 research and production content materials to the Archive of Recorded 
Sound at Stanford University Libraries. This collection features 507 videos, 3,093 high-resolution 
photographs, 600 research documents, scanned original scores and performance information.   

This multi-faceted collaboration also represents the important role of libraries in the cycle of 
research, access to historical insight, creative output, and thinking through contemporary issues 
and challenges. The performance of this piece by the Stanford New Ensemble with Gama and 
collaborators from CCRMA is a unique opportunity to make this collection come alive, one that 
challenges representations of the past and encourages current generations to evaluate more deeply 
the consequences of our actions.

This concert and Green Library exhibit is produced in collaboration with the Stanford Department of Music, 
Stanford University Libraries (SUL) and the Center for Computer Research in Music and Acoustics (CCRMA).



Victor Gama

Jindong Cai

a composer whose process begins with the creation 
of an entirely new instrument, one whose design is 
steeped in symbolic meaning. Concept design, the 
selection of materials, fabrication, and scoring is all 
part of the rigorous way Gama creates new music 
for the 21st century, blending current fabrication 
technologies with ideas, materials and traditions 
inspired by the natural world. He holds a BSc 
in electronics engineering and an MA in Music 
Technology from the Sir John Cass Faculty of Art, 
Architecture and Design in London. Gama has 
collaborated with the Kronos Quartet who premiered 
his piece ‘Rio Cunene’ at Carnegie Hall in March 2010. 
‘Rio Cubango’, commissioned by the the Prince Claus 
Fund and the Amsterdam Fund for the Arts premiered 
in November 2011 at Concertgebouw in Amsterdam.  
His most recent piece ‘3thousandRIVERS: prelude’, 
for ensemble and soprano singers was commissioned 
for the 2013 Prince Claus Awards Ceremony at the 
Royal Palace in Amsterdam. He has exhibited his 
instruments and sound installations and performed 
extensively in Africa, Latin America, USA and Europe. 
His album Pangeia Instrumentos was released by 
Aphex Twin on Rephlex Records.  www.victorgama.org

Jindong Cai joined the Stanford University faculty in 
2004 as the Director of Orchestral Studies and Associate 
Professor of Music in Performance.  He is Music Director 
and Conductor of the Stanford Symphony Orchestra, the 
Stanford Philharmonia Orchestra, and the Stanford New 
Ensemble.  He is also the Artistic Director of the Stanford 
Pan-Asian Music Festival, which he founded in 2005.  
Jindong Cai serves as the Principal Guest Conductor 
of the Shenzhen Symphony Orchestra in China, and of 
the Mongolia State Academic Theater of Opera and Ballet 
in Ulan Batar.  Jindong Cai received the ASCAP Award 
for Adventurous Programming of Contemporary Music 
with the Stanford Symphony Orchestra.  He has recorded 
for Centaur, Innova, and Vienna Modern Masters labels. 
Together with Sheila Melvin, Mr. Cai has co-authored 
several New York Times articles on the performing arts 
in China and a book Rhapsody in Red: How Western 
Classical Music Became Chinese..





  

KRONOS QUARTET e VICTOR GAMA
CENTRO CULTURAL DE BELÉM | 21 DE NOVEMBRO, 21H

Créditos: Richard Termine

CONTACTOS IMPRENSA
africa.cont@gmail.com | Tel. 218 170 893

mailto:africa.cont@gmail.com


  

M/12 ANOS
BILHETES: 15€ 
À VENDA NO CCB E TICKETLINE
DESCONTOS HABITUAIS (para bilhetes adquiridos no CCB)
Desconto de 25% para menores de 25 anos e maiores de 65 
5€ – estudantes e profissionais de espectáculos (n.º limitado de bilhetes)
Desconto de 20% para grupos de 10 a 50 pessoas
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