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fo r  chamber  o rches t ra  and s ingers  
composed by  V ic to r  Gama  

 
  
    

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



3 thousandR IVERS:  vo ices  i n  t he  fo res t  
 

 
 
 

3m i lRIOS 
V O Z E S  N A  F L O R E S T A 
 
 
 
 
 
3thousandRIVERS: pre lude was 
spec ia l ly  commiss ioned for  the 2013 
Pr ince C laus Awards Ceremony at  
the Roya l  Pa lace in  Amsterdam. 
 
' . . .  the work is  the pre lude to  a  
much la rger  mul t imed ia  opera,  to ld  
through the s tor ies  o f  peop le  l i v ing 
in  the ra in  forest .  Through sound,  
mus ic  and v ideo,  you w i l l  be carr ied 
deep in to  the ra in  forest  to  
exper ience i ts  beauty ,  but  a lso the 
urgency o f  i ts  dep le t ion. . . '  
 
 

Chr is ta  Meindersma 
d i rec to r ,  P r i nce  C laus  Fund  

a t  t he  2013  Awards  Ce remony  
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"V ic tor  Gama’s mul t imed ia  opera 
'3 thousandRIVERS' is  a  v isua l  and 
aura l  journey across cont inents  and 
between cu l tures.  Ar t  and mus ic  are  
per fect ly  in ter tw ined,  featur ing a  
un ique combinat ion o f  mus ic ,  opera 
and t rad i t iona l  Ango lan song f ramed 
by a  compel l ing v isua l  nar ra t ive  that  
unfo lds deep in  the forests  o f  
Co lombia.  The de l icate  sounds f rom 
Gama’s hand-cra f ted inst ruments 
are  compl imented by the beauty  o f  
the i r  unusua l  shapes and forms,  
resu l t ing in  a  t ru ly  mul t i -sensory  
exper ience that  is  as aesthet ic  as i t  
is  harmonious."  
 

Se lene Wendt  
The  G loba l  A r t  P ro j ec t ,  Os lo  

 
 
 
 
 
 
 
 
 
 
 

Ye t zabe l  A r i as  Fe rnandez ,  sop rano  
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O R I G I N S  
'3 thousand Rivers' is the fourth 
large composition in a series 
started in 2006 with 'Rio Cunene' 
exclusively written for the Kronos 
Quartet and premiered at Carnegie 
Hall in 2010, 'Rio Cubango' 
commissioned by the Prince Claus 
Fund and the Amsterdam Funds 
for the Arts, and 'Vela 6911' 
commissioned by the Chicago 
Symphony Orchestra and staged 
at Harris Theater, with support 
from the Calouste Gulbenkian 
Foundation.  
 
 
H E A R I N G  V O I C E S  
The piece is based on fieldwork in 
the rain forests of Amazonia, El 
Choco and the Andes in Colombia 
and Brazil. It addresses the 
destruction of that particular 
environment as well as the beauty 
of its nature and the l ives of its 
inhabitants. Gama and local teams 
gather f ield research through 
photography, video, sound and 
interviews with people l iving in 
those rain forests such as 
teachers, musicians, community 
leaders and more to structure a 
composition written for orchestral 
musicians, his own musical 
instruments, and singers.  
 
 
A I M I N G  A T  
Whi le  the pre lude made use o f  
the mater ia l  gathered dur ing the 
f i rs t  phase o f  research in  E l  
Chocó,  Co lombia,  the current  
pro ject  a ims at  produc ing and 
present ing the complete  work 
resu l t ing f rom the next  two 
phases o f  research in  the Andes 
and Amazon ia .   
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"Even though the composer’s name is usually on the score, 
an opera is very much a collaborative enterprise." 

James MacMillan 
composer, Scotland  

 
 
 

 
C O M P O S I T I O N
The score and v ideo are in t imate ly  
connected and respond to  a  'p lo t ' ,  
expressed in  song and through text  
layered on the v ideo,  based on 
stor ies  o f  rea l  peop le ,  f ragmented 
narrat ives o f  the i r  day- to-day 
s t rugg les,  in ter tw ined wi th  the l i v ing 
nature  o f  the forest  and i ts  r ivers .  
Last ing f rom 90 to  120 min,  the 
work is  to  be presented as a  
mul t imed ia  opera in  three acts ,  each 

assoc ia ted w i th  the three main  
r ivers  cross ing these ra in forests ,  the 
Guapi ,  the Amazonas,  the 
Magda lena and some of  the i r  
e f f luents .  The so lo is t  s ingers  
embody the characters  in  each 
sect ion,  a t  t imes a  man or  a  woman,  
a t  t imes l iv ing organ isms of  nature ,  
such as ants  or  t iny  l i t t le  insects  
man i fest ing the web of  l i fe  that  is  a  
ra in  forest .
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C O L L A B O R A T I O N  W I T H  C A R L A  
F E R N A N D E Z  
Cruc ia l  to  deve lop ing new 
components  o f  the compos i t ion 
and i ts  nar ra t ive  s t ructure  is  the 
co l laborat ion w i th  fash ion 
des igner  Car la  Fernandez as 
custom des igner  for  the fu l l  
p iece.   
Car la  has brought  in to  her  work 
a  d i rect  l ink  to  the anc ient  
t rad i t ions and ar t  o f  the Maya 
and the Azteks and we th ink th is  
can add another  r ich leyer  to  the 
who le  presentat ion.  
 
Car la  Fernandez is  a  Mex ican 
Fash ion Des igner  and the 
founder  o f  Ta l le r  F lora .  Ta l le r  
F lora  is  Car la  Fernandez’s  demi 
couture l ine ,  co-des igned by and 
us ing the de l icate  cra f tsmansh ip 
o f  Mex ican ar t isans.  She won a 
2013 Pr ince C laus Award.  
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We'd l ike  3thousandRIVERS to be a  
new arena for  exper imentat ion w i th  
sound,  song and a d ivers i ty  o f  
inst rumentat ion,  w i th  mus ic ians and 
s ingers  that  car ry  the DNA of  
anc ient  mus ica l  knowledge f rom 
fur ther  a f ie ld .   
 
 
 
 
 
 
 
 
 

 
S C E N O G R A P H Y  
We in tend to  use techno logy o f  
image pro ject ion and mapping,  on 
the s tage sur face and screens,  
coup led w i th  sur round sound of  the 
contextua l  env i ronments be ing 
presented.  An immers ive  
exper ience that  w i l l  he lp  sharpen 
the aud ience's  awareness o f  the 
narra t ives and messages conveyed 
by the mus ic ,  s ingers  and v ideo,  
most ly  rep lac ing h igh budget  
demanding scenography used in  
c lass ica l  opera.  
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D IG I TAL  F I LM ,  POST-PRODUCT ION   
Over the years  and w i th  the 
opportun i ty  o f  mak ing a pre lude to  
th is  p iece we have acqu i red the 
capab i l i t ies  o f  deve lop ing a l l  o f  the 
v ideo and sound product ion and 
post-product ion in-house.  We are  
we l l  pos i t ioned to  ta i lo r  any 
product ion,  thus contr ibut ing to  an 
e f fect ive  reduct ion o f  costs  wh i le  
keep ing h igh ly  demanding leve ls  o f  
qua l i ty .   

 
 
 
 
 
 
 
 
 
 
 
 
 

A t  the  2013 Pr ince  C laus  Awards  
Ceremony in  Amste rdam 
3thousandRIVERS:pre lude  
fea tu red  sur round sound 
spec i f i ca l l y  ins ta led  a t  the  ma in  
ha l l  o f  the  Roya l  Pa lace  to  
reproduce the  sounds o f  the  
fo res t  be ing  p ro jec ted  on  a  w ide  
panoramic  sc reen .  We post -
p roduced a  mu l t i t rack  f i lm  tha t  
ca r r ied  a l l  o f  the  sounds o f  the  
fo res t  pos i t ioned in  3D space  
where  even  ra in  d rops  cou ld  be  
heard  fa l l i ng  on  the  r i ve r  wate r  
c lose  to  the  roo ts  o f  a  huge 
'se iva '  t ree .   

"... the prelude of 3thousandRIVERS ... took us on a trip to the Colombian 
Pacific coast, in a perfect and subtle mix of music, video and testimony, 
whispering into our ears the hidden history that rivers carry downstream..." 

Silvia Ojeda 
Mas Arte Mas Acción 
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V O I C E S  I N  T H E  F O R E S T  
whi le  the pre lude has a  durat ion o f  23 minutes,  the complete  p iece shou ld 
have a  tota l  durat ion between 90 minutes and 120 minutes.  
 
inst rumentat ion:   
one f lu te ;  
two t rombones;  
one basson;  
four  v io l ins ;  
two v io las ;  
two ce l los ;  
two percuss ion is ts ;  
two mus ic ians (V ic tor  Gama, Sa lomé Pa is  Matos )  p lay ing toha,  acrux and d ino.  
four  s ingers .  
 
 
T I M E  F R A M E              
F i rs t  phase -  completed in  May 
2013 in  E l  Chocó,  Co lombia 
through the ar t is t ic  res idency 
' In tercambios Sur-Sur '  by inv i ta t ion 
o f  la  Fundac ión Mas Arte  Mas 
Acc ión f rom Bogota.  
 
Second phase -  to  take p lace in  
2014 through an ar t is t ic  res idency 
hosted by Fundac ión F lora  
ars+natura f rom Bogota.  Research  
a long the Magda lena r iver  and the 
Andes ra in  forest .  
 

Th i rd  phase -  Amazon ra in  forest ,  
Amazon and Putumayo r ivers ;  f ie ld  
work and research dur ing 2014.  
 
Wr i t ing score -  f rom f i rs t  quar ter  
2014 to  f i rs t  quar ter  2015.  
 
Presentat ion -  season 2015/16 and 
thereaf ter .  
 
 

 

Té  Macedo ,  sop rano ,  ma r imba  
Ye tzabe l  A r i as  Fe rnandez ,  sop rano  

and  the  Oophaga  Ensemb le  

http://vimeo.com/84232134
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VICTOR GAMA 
 
' the  event 's  most  impress ive  and 
resonant  m ix  o f  sound,  v is ion  and 
concept  was  Ins t rumentos ,  an  
exh ib i t ion/per fo rmance in  the  beaut i fu l  
Pau l  Hamlyn  Ha l l  by  Ango la-born  
invento r  and mus ic ian  V ic to r  Gama.  
Each ins t rument  i s  a  beaut i fu l  ob jec t ;  
each  imp l ies  a  d i f fe ren t  aud io-v isua l  
jou rney  tha t 's  both  e thn ic  and h igh  
tech . '  

 
The Guard ian 

 
V ic tor  Gama (Ango la  1960)  is  a  
composer ,  per former,  des igner  o f  
innovat ive  mus ica l  inst ruments as 
we l l  as  an e lect ron ics eng ineer .  He 
ho lds a  BSc in  e lect ron ics 
eng ineer ing and an MA in  Mus ic  
Techno logy f rom the S i r  John Cass 
Facu l ty  o f  Ar t ,  Arch i tecture  and 
Des ign in  London and was recent ly  
ar t is t  fe l low at  the Stanford 
Inst i tu te  for  Creat iv i ty  and the Ar ts  
a t  Stanford Un ivers i ty  and at  MIT 
Center  for  Ar t  Sc ience and 
Techno logy.  Gama has 
co l laborated w i th  the Kronos 
Quartet  who premiered h is  p iece 
'R io  Cunene'  a t  Carneg ie  Ha l l  in  

March 2010.  'R io  Cubango' ,  
commiss ioned by the the Pr ince 
C laus Fund and the Amsterdam 
Fund for  the Ar ts  premiered in  
November 2011 at  Concertgebouw 
in  Amsterdam as par t  o f  the ser ies  
'Mús ica para R ios' .  In  2012 a 
commiss ion by the Ch icago 
Symphony Orchest ra  resu l ted in  
"Ve la  6911" a  p iece for  an 
ensemble o f  mus ic ians o f  that  
orchest ra  premiered at  Harr is  
Theatre ,  Ch icago in  2012 and 
staged on the 20th o f  January  
2013 at  the Gu lbenk ian Foundat ion 
in  L isbon.   
He has exh ib i ted h is  inst ruments 
and sound insta l la t ions and 
per formed extens ive ly  in  A f r ica ,  
Lat in  Amer ica,  USA, Canada and 
Europe,  hav ing rece ived a Pro ject  
Deve lopment  Award by V is i t ing 
Ar ts/Br i t ish  Counc i l  fo r  h is  
exh ib i t ion and per formance at  
Ormeau Baths Ga l le ry  in  Be l fast  in  
2004.   
 
Among severa l  a lbums and 
record ings for  dance and f i lm,  h is  
a lbum Pange ia  Inst rumentos was 
re leased by Aphex Twin on Reph lex 
Records.  Na loga is  a  recent  
compi la t ion o f  works spec ia l ly  
re leased for  the exh ib i t ion 
INSTRUMENTOS staged at  the 
Roya l  Opera House in  London in  
summer 2012 and at  the Fundac ión 
Car los De Amberes in  Madr id  in  
November 2012.  
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Music/Tech: 
Victor Gama at 
MIT  

by Anya Ventura   
 
 

 
V ic to r  Gama is  a  composer  whose  
p rocess  beg ins  w i th  the  c rea t ion  o f  an  
en t i re l y  new ins t rument ,  one  whose  
des ign  i s  s teeped in  symbo l ic  mean ing .  
Concept  des ign ,  the  se lec t ion  o f  
mate r ia ls ,  fabr ica t ion ,  and scor ing  i s  
a l l  pa r t  o f  the  r igo rous  way  Gama 
c rea tes  new mus ic  fo r  the  21s t  centu ry ,  
b lend ing  cur ren t  fabr ica t ion  
techno log ies  w i th  ideas ,  mate r ia ls ,  and  
t rad i t ions  insp i red  by  the  na tu ra l  wor ld .   

F rom March  2-7 ,  Gama shared  h is  
v is ionary  work  w i th  the  MIT  
commun i ty :  pe r fo rm ing  in  a  concer t ,  
v i s i t ing  c lasses  and dorms,  and 
present ing  a  lec tu re /demonst ra t ion  fo r  
the  c lass  “Mus ic  and Techno logy . ” In  
each  o f  these  contex ts ,  peop le  
g rav i ta ted  towards  h is  ins t ruments  as  
i f  a t t rac ted  by  a  magnet ic  fo rce .  The  
post -d ig i ta l  wor ld ,  Gama sa id ,  has  
c i rc led  back  to  the  ob jec t .   

“The  same techno logy  tha t  has  
demater ia l i zed  the  ob jec t  i s  work ing  to  
remate r ia l i ze  the  ob jec t , ”  Gama sa id  in  
h is  lec tu re /demonst ra t ion .  Innovat ions  
l i ke  3D pr in t ing  and d ig i ta l  CAD 
mode l ing  have  b rought  the  ob jec t  back  
to  cente r  s tage  a f te r  becoming  
seeming ly  obso le te  w i th  advances  in  
d ig i ta l  techno log ies  and the  c rea t ion  o f  
d ig i ta l  sound l ib ra r ies .  I t  i s  about  
be ing  human,  Gama sa id ,  and f ind ing  
ways  to  merge  the  v i r tua l  and  phys ica l  
wor lds  in  p ro found new ways .  “Can an  
ins t rument  be  a  l i v ing  o rgan ism?”  he  
asked,  “Can i t  l ea rn?  Can i t  

in te rac t?” In  Gama’s  ph i losophy  — 
heav i l y  in f luenced by  the  p re-co lon ia l  
a rch i tec tu re  and cosmo logy  o f  h is  
na t i ve  Ango la  — the  ins t rument  i s  a  
r i tua l  fo rm,  a  conta ine r  o f  mean ing  
whose  des ign  re f lec ts  a  conste l la t ion  
o f  a l lus ions  to  s to r ies ,  be l ie fs ,  and 
soc ia l  and na tu ra l  events .   

The  ins t rument  i s  no t  jus t  an  
ins t rument ,  bu t  a  “symbo l ic  sys tem”  
and “semio t ic  in te r face”  c rea ted  by  the  
composer .  W i th  the  g rea te r  cont ro l  
a f fo rded by  d ig i ta l  techno log ies ,  these  
symbo l ic  sys tems can  become more  
f ine ly  t igh tened and tuned,  ac tua l i z ing  
a  geomet ry  as  complex  as  the i r  
concept .H is  ins t rument ,  “Toha, ”  fo r  
examp le ,  was  insp i red  by  the  nes t  o f  
the  weaver  b i rd .  “One o f  na tu re ’s  most  
as tound ing  sound ins ta l la t ions , ”  Gama 
sa id .   

The  harp- l i ke  ins t rument  i s  meant  to  
be  p layed by  two peop le ,  jus t  l i ke  the  
many  b i rds  who wou ld  make a  home in  
the  nes t .  Dur ing  the  m i l i ta ry  upheava ls  
in  Ango la  f rom the  la te  70s  onwards ,  
“ the  nes ts  were  to ta l l y  empty ,  you  
cou ldn ’ t  see  any  b i rds .  They  a l l  had  
m ig ra ted  because  o f  the  con f l i c t , ”  
Gama sa id .  L ike  these  dense ly  woven 
nes ts ,  Gama’s  work  — both  the  
ins t rument  and the  resu l t ing  mus ic  — 
weaves  together  the  complex  s t rands  
o f  the  cu l tu ra l ,  soc ia l ,  sp i r i tua l ,  and  
na tu ra l .  
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For  more  in fo rmat ion  p lease  v is i t :  
p rem ie re  o f  3 thousandRIVERS:  p re lude  
h t tp : / /v imeo.com/84232134 
Ve la  6911,  la tes t  p iece :   
h t tp : / /v imeo.com/59298136 
more  about  the  mus ic  and ins t ruments  o f  V ic to r  Gama 
h t tp : / /www.pange ia ins t rumentos .o rg  
 
Contac t :  
V ic to r  Gama  
ema i l :  v ic to rgama@pange ia r t .o rg   
tm:  +351 91  270 66  12 
 
 
 
 
cu r r en t  pa r t ne r sh i p s  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 

p roduced  by  
 

http://vimeo.com/84232134
http://vimeo.com/59298136
http://www.pangeiainstrumentos.org
mailto:victorgama@pangeiart.org

